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Ursula K. Le Guin is an established American science fiction writer. Her science 
fiction, acknowledged as a carrier of profound meditation and reflection, is capable of 
revealing and criticizing reality in a convincing and powerful way and thus plays a 
positive role in changing people’s stereotype that science fiction is mostly popular 
fiction. Her masterpiece The Left Hand of Darkness has received appreciative 
attention from the critical field. Present critical reviews of the novel mainly focus on 
its themes and the relationship between text and reader. Some works have been 
written to explore Taoism, Jungian psychology, anarchism, feminism, ecology and 
utopia entailed in the novel; while others emphasize the challenges the novel poses for 
readers to overcome “gendered” or stereotypical reading.  
Guided by the theoretical framework of classical narratology, this thesis attempts 
to interpret this novel from a new perspective by investigating narrative strategies Le 
Guin adopts in The Left Hand of Darkness. This thesis is composed of the following 
three parts: 
 “Introduction” first introduces Ursula K. Le Guin’s life and works, and then 
continues to discuss the significance and innovation of the novel as a “thought 
experiment”. “Literature Review” presents an outline of critical works on this novel at 
home and abroad and the last part of “Introduction” states the evolution process and 
study objective of narratology and demonstrates the feasibility of the thesis.  
 The body part consists of four chapters, each devoted to the exploration of one 
aspect of narrative strategies in the novel. Chapter one focuses on “narrative 
structure” and proceeds from a brief introduction of story, narration and plot to a main 
discussion of the novel’s unique structure, including the ingenious arrangement of 
chapters which could be illustrated by the Yin-Yang Eight Diagram and the 
coordinative relationship between facts and myths. Chapter two mainly analyzes the 















identified in this novel: the retrospective focalization of first-person narration, the 
experiencing focalization of first-person narration, variable internal focalization and 
multiple internal focalization. However, the main focus of this chapter is on the 
interactive relationship between these focalizations rather than on their individual 
function in the novel. Chapter three first introduces three basic concepts of order, 
duration and frequency in narrative time and then probes into the significant role these 
techniques assume in propelling the development of the novel. Chapter four extends 
the concept of narrative space from regional space to psychological, political and 
religious spaces and emphasizes the inalienable and interdependent association 
between the four layers of spaces. 
 “Conclusion” ends the thesis by claiming that not only the content and themes of 
the novel are worthy of critical attention, but also narrative strategies deserve 
adequate amount of discussion, because they effectively contribute to the organic 
unity of form and content and thus constitute an essential element in assisting the 
novel in its entry into the canon of “serious literature”. 
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1. Life and Works of Ursula K. Le Guin 
Ursula K. Le Guin was born on 21 October 1929 at Berkeley, California. Thanks to 
the intellectually salutary ambiance of her childhood, her father Alfred L. Kroeber 
being an anthropologist who published books on Native Americans and her mother 
Theodora being the author of children’s books and the classic of ethnology, Ishi in 
Two Worlds (1961), Ursula K. Le Guin has been exposed to the methods of 
anthropology, myths and legends from other cultures, magic stories, folklores and 
fairytales. Benefitting from her father’s study of real cultures, she made up other new 
cultures in her works and explored various themes related to cultural contact; inspired 
by her mother’s children’s stories, she exploited her imagination to the utmost and 
came out to be “a superbly imaginative creator and major stylist who chose (or was 
chosen by) ‘fantasy and science fiction’ ” (Bloom 2).  
Her extensive reading assisted in establishing in her heart a respect for cultural 
diversity and human unity, which were well illustrated in her works. It was also 
during the process of extensive reading that she discovered the writings of the ancient 
Chinese scholar Lao Tse at 14, whose Tao Te Ching and Taoism has remained 
fascinating to her ever since. After more than forty-years’ work of comparison and 
research, she finally published her own version of translation of Tao Te Ching in 1997: 
Lao Tzu: Tao Te Ching: A Book About the Way and the Power of the Way. In her works, 
it is not difficult to notice the permeation of Taoism and her management of 
integration and confrontation of this oriental philosophy with occidental culture.  
 Having received her B.A. in 1952 from Radcliffe College specializing in 
Renaissance French and Italian Literature and her master’s degree in Romance 
Literatures from Columbia University in 1952, Ursula K. Le Guin won a Fulbright 
scholarship to study in Paris the next year. There she met and married Charles Le 













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
